Petrouchka: Suite of Igor Stravinsky (Paris Conservatory Orchestra, 
Pierre Monteux, conductor; WNCN) 


What then are the principal kinds of philistines that can be 
identified? Why is it impossible for the philistine to appreciate 
aesthetically an autonomous aesthetic phenomenon? Why is it im- 
possible for the philistine to create an autonomous aesthetic 
phenomenon? What are the names of ten works of art that are ad- 
mired/esteemed by many philistines? What are the characteristics/ 
qualities of those ten works of art which cause them to be admired/ 
esteemed by many philistines? Are works of art which are created 
during those periods in which the will-to-art is the will to em- 
pathy more often admired/esteemed by philistines than those works 
of art which are created during those periods in which the will-to- 
art is the will to abstraction? What is the reaction of the average 
philistine to for example Petrouchka of Stravinsky? What is the 
reaction of the average philistine to for example Les Matelots of 
Georges Auric? What is the reaction of the average philistine for 
example to Idoménée of Prosper Jolyot, Sieur de Crais-Billon? What 


is the reaction for example of the average philistine to Burne-Jones' 
The Golden Stairs (1880, 109" X 46", Tate Gallery, London)? What 


role do philistines play in the history of art? Which medium/media 
is/are most admired/esteemed by the majority of philistines? In 
what ways are twentieth-century philistines for example different 
from the philistines of the eighteenth century? What are the names 
of ten works of art which are about philistines? What are the names 
of ten works of art in which philistines appear? Why is it im- 
possible for the average philistine to regard a work of art from 
a dialectical perspective? What are some examples of remarks that 
the average philistine might make in reference to Gounod's Faust 
for example in reference to Virginia Woolf's The Waves in reference 
to Ben Shahn's The Passion of Sacco and Vanzetti (1931-32, 84 1/2" X 
48", Whitney Museum of American Art) in reference to Elie Nadelman's 
Circus Woman, I (c. 1924, bronze, 49 1/4" high, Nelson Aldrich 
Rockefeller Collection; this cast 1965) for example? In which of 
the five developmental stages in the creation of autonomous aes- 
thetic phenomena are the majority of philistines to be found? In 
which of the developmental states in the appreciation of autonomous 
aesthetic phenomena are the majority of philistines to be found? 
What is the relationship of the average philistine to the proscenium? 
Pause think about philistines and their role in the history of art. 
(L'Aire: 6-17-76) 





